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Course Description: Although he lived only to the age of 31, 
Franz Schubert created in his greatest works a comprehensive 
musical vision of emotions and aspirations, delivered in a 
language of poignant, even piercing psychological subtlety. 
This course concentrates on his greatest works: the haunting 
"Unfinished" symphony, the Olympian Ninth, or "Great" 
symphony, the great chamber music, including the miraculous 
String Quintet, as well as the desolate Winterreise. The last quartets and sonatas are also included. 
 CDs, DVDs, and analysis are presented, bringing this amazingly contemporary figure to life. Music 
literary is not required. 
 
Week 1 Orchestral Music Part 1 

Symphonies 1-6; Overtures. Featured: Unfinished Symphony 
 

Week 2 Chamber Music Part 1 
Early string quartets; Octet; 1st Piano Trio 
Featured: String Quartet No. 12 (Quartetszats); String Quartet No. 13 
 

Week 3 Songs & Song Cycles Part 1 
Assorted songs. Featured: Die schöne Müllerin 
 

Week 4 Piano Music Part 1 
Early sonatas. Featured: Wanderer Fantasy 
 

Week 5 Orchestral Music Part 2 
Masses in A-flat and E-flat. Featured: Symphony No. 9 
 

Week 6 Piano Music Part 2 
Featured: Impromptus, final three sonatas 
 

Week 7 Chamber Music Part 2 
String quartets 14 and 14. Featured: 2nd Piano Trio, String Quintet 
 

Week 8 Songs & Song Cycles part 8 
Schwanengesang 
Featured: Die Winterreise 
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Recommended Readings 
 

Author Title 

Gerald Abraham, ed. The Music of Schubert 

Ian Bostridge Schubert’s Winter’s Journey: Anatomy of an Obsession 

Alfred Brendel Music Sounded Out 

Martin Chisud, ed. A Companion to Schubert’s Schwanengesang: History, Poets, 
Analysis, Performance 

Alfred Einstein Schubert: The Man & his Music 

Frisch, Walter Schubert: Critical and Analytic Studies 

Gal, Hans The Golden Age of Vienna 

Christopher H. Gibbs, ed. Cambridge Companion to Schubert 
The Life of Schubert 

Elizabeth Norman McKay Franz Schubert: A Biography 

Brian Newbould Schubert: The Music and the Man 

Alex Ross Listen to This 

R. Larry Todd, ed. Nineteenth-century Piano Music 

 

Music of Franz Schubert (Wikipedia) 

Schubert was remarkably prolific, writing over 1,500 works in his short career. His compositional style progressed 
rapidly throughout his short life.[71] The largest number of his compositions are songs for solo voice and piano (over 
600). He also composed a considerable number of secular works for two or more voices, namely part songs, 
choruses and cantatas. He completed eight orchestral overtures and seven complete symphonies, in addition to 
fragments of six others. While he composed no concertos, he did write three concertante works for violin and 
orchestra. There is a large body of music for solo piano, including fourteen complete sonatas, numerous 
miscellaneous works and many short dances. There is also a relatively large set of works for piano duet. There are 
over fifty chamber works, including some fragmentary works. His sacred output includes seven masses, one oratorio 
and one requiem, among other mass movements and numerous smaller compositions.[72] He completed only eleven 
of his twenty-stage works.[73] 

Style 

In July 1947 the Austrian composer Ernst Krenek discussed Schubert's style, abashedly admitting that he had at first 
"shared the wide-spread opinion that Schubert was a lucky inventor of pleasing tunes ... lacking the dramatic power 
and searching intelligence which distinguished such 'real' masters as J.S. Bach or Beethoven". Krenek wrote that he 
reached a completely different assessment after close study of Schubert's pieces at the urging of friend and fellow 
composer Eduard Erdmann. Krenek pointed to the piano sonatas as giving "ample evidence that [Schubert] was 
much more than an easy-going tune-smith who did not know, and did not care, about the craft of composition." 
Each sonata then in print, according to Krenek, exhibited "a great wealth of technical finesse" and revealed Schubert 
as "far from satisfied with pouring his charming ideas into conventional molds; on the contrary he was a thinking 
artist with a keen appetite for experimentation."[74] 

Instrumental music, stage works and church music 

That "appetite for experimentation" manifests itself repeatedly in Schubert's output in a wide variety of forms and 
genres, including opera, liturgical music, chamber and solo piano music, and symphonic works. Perhaps most 
familiarly, his adventurousness manifests itself as a notably original sense of modulation, as in the second 
movement of the String Quintet (D. 956) where he modulates from E major through F minor, to reach the tonic key 
of E major.[75] It also appears in unusual choices of instrumentation, as in the Sonata in A minor for arpeggione and 
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piano (D. 821), or the unconventional scoring of the Trout Quintet (D. 667). While he was clearly influenced by the 
Classical sonata forms of Beethoven and Mozart (his early works, among them notably the 5th Symphony, are 
particularly Mozartean), his formal structures and his developments tend to give the impression more of melodic 
development than of harmonic drama.[76] This combination of Classical form and long-breathed Romantic melody 
sometimes lends them a discursive style: his Great C major Symphony was described by Robert Schumann as 
running to "heavenly lengths".[77] His harmonic innovations include movements in which the first section ends in the 
key of the subdominant rather than the dominant (as in the last movement of the Trout Quintet). Schubert's 
practice here was a forerunner of the common Romantic technique of relaxing, rather than raising, tension in the 
middle of a movement, with final resolution postponed to the very end.[citation needed] 

Lieder and art songs 

It was in the genre of the Lied, however, that Schubert made his most indelible mark. Leon Plantinga remarks, "In 
his more than six hundred Lieder he explored and expanded the potentialities of the genre, as no composer before 
him."[78] Prior to Schubert's influence, Lieder tended toward a strophic, syllabic treatment of text, evoking the 
folksong qualities engendered by the stirrings of Romantic nationalism.[79] 

Among Schubert's treatments of the poetry of Goethe, his settings of "Gretchen am Spinnrade" (D. 118) and "Der 
Erlkönig" (D. 328) are particularly striking for their dramatic content, forward-looking uses of harmony, and their use 
of eloquent pictorial keyboard figurations, such as the depiction of the spinning wheel and treadle in the piano in 
"Gretchen" and the furious and ceaseless gallop in "Erlkönig".[80] He composed music using the poems of a myriad of 
poets, with Goethe, Mayrhofer and Schiller being the top three most frequent, and others like Heinrich 
Heine, Friedrich Rückert and Joseph Freiherr von Eichendorff among many others. Also of particular note are his 
two song cycles on the poems of Wilhelm Müller, Die schöne Müllerin and Winterreise, which helped to establish 
the genre and its potential for musical, poetic, and almost operatic dramatic narrative. His last song cycle published 
in 1828 after his death, Schwanengesang, is also an innovative contribution to German lieder literature, as it 
features poems by different poets, namely Ludwig Rellstab, Heine, and Johann Gabriel Seidl. The Wiener 
Theaterzeitung, writing about Winterreise at the time, commented that it was a work that "none can sing or hear 
without being deeply moved".[81] 

Antonín Dvořák wrote in 1894 that Schubert, whom he considered one of the truly great composers, was clearly 
influential on shorter works, especially Lieder and shorter piano works: "The tendency of the romantic school has 
been toward short forms, and although Weber helped to show the way, to Schubert belongs the chief credit of 
originating the short models of piano forte pieces which the romantic school has preferably cultivated. [...] Schubert 
created a new epoch with the Lied. [...] All other songwriters have followed in his footsteps."[82] 
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