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Course Description. Some musical masterpieces are relevant not only because of their intrinsic musical elements but also because of their iconic cultural significance. Such works illuminate key moments in history—moments when music played an especially important role—from the Reformation through the Soviet Revolution to Nazi Germany. Each week this course analyzes a different masterpiece and examines its contemporary aesthetics, ideology, and cultural history. Compositions to be analyzed musically include Palestrina masses, symphonies by Beethoven and Shostakovich, and tone poems by Smetana, Scriabin, and Richard Strauss. Writings of Nietzsche, Adorno, Berlioz, Wagner, and Stravinsky are also considered. 
Syllabus

 
Each week will feature musical works and representative readings on musical aesthetics. 
Week 1
Beethoven: Politics and ideology from The Creatures of Promethsus to Der Glorreiche Augenblick
· Creatures of Prometheus (1801)

· Eroica Symphony (1803)
· Choral Fantasy (1808)
· Der Glorreiche Augenblick (1815)
· Reading: Beethoven in His Own Words, edited by Krehbiel


Week 2
Music as Liturgy: Palestrina, Byrd, Messien and Pärt: A selective overview
· Palestrina, Pope Marcellus Mass (1562)

· Byrd, Mass in Five Voices (1594-5)

· Messian, Quartet for the End of Time (1941)
· Arvo Pärt, Berliner Messe (1990)


Week 3
The 1848 revolutions; the Franco-Prussian War; Wagner, Nietsche, Bismarck and Realpolitik
· Wagner, Lohengrin (1850), Der Ring des Nibelungen (finally completed 1876), Parsifal (1881)
· Brahms, Song of Triumph (1872?)

· Reading: Nietsche Contra Wagner; Aesthetics of Music & 19th Century Music by Karl Dahlhaus


Week 4
Music from the Weimar Republic through the Nazi era, Part 1
· Weill and Hindemith, “entartete Kunst”

· Goebbels, Furtwängler, Karajan and the moral crisis of professional life 

· Weill, Dreigroschenopera (1928)

· Hindemith, Kammermusik (1922-27)

· Reading: Philosophy of Modern Music by Theodore Adorno

Week 5
Music in Nazi Germany, Part 2
· Blut und boden

· Karl Amadeus Hartmann and resistance

· Richard Strauss and obsolescence

· Orff, Carmina Burana (1937)

· Strauss, Metamorphosen (1937)

· Hartmann, Concerto funebre (1939, rev. 1959)

· Something by Korngold


Week 6
Socialist Realism in pre-Stalin Russia
· Prokofiev, Visions Fugitives (1917)

· Mosolov, The Iron Foundry (1920s)

· Shostakovich, Symphony No. 1 and propaganda works

· A look at Stravinsky and Les Six by way of comparison

· Reading: Stravinsky’s thoughts as related to Robert Craft


Week 7
· Shostakovich from the death of Stalin in 1953 to era of stagnation

· Shostakovich’s contemporaries

· Shostakovich’s Symphonies 10, 11, 13: an intensive look


Week 8
· Copland and American populism

· Adams: The Death of Klinghoffer and its controversy
· Interstices between “popular” and “classical” genres

· Copland, Billy the Kid, Appalachian Spring, Piano Variations, and Third Symphony
· Reading: The Rest Is Noise by Alex Ross 
	Read blog entries on this topic at www.holdekunst.com:
John’s classical music blog


Recommended Readings
Shostakovich: A Life
by Laurel E. Fay

Defining Russia Musically
by Richard Taruskin

Sergei Prokofiev: A Biography
by Harlow Robinson

The Twisted Muse: Musicians and Their Music in the Third Reich
by Michael H. Kater

Hitler and the Power of Aesthetics
by Frederic Spotts

The John Adams Reader: Essential Writings on an American Composer
by Thomas May

